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You’ve seen John Gallagher Jr. somewhere, because he’s been everywhere — film, 
network TV, cable TV, an HBO show about cable TV, Broadway, off Broadway and 
on stage at your local music club, playing original songs. 
 
This year alone, he’ll be in no fewer than five films, one of which — Desiree 
Akhavan’s The Miseducation of Cameron Post, based on Emily M. Danforth’s book of 
the same name — took home the coveted U.S. Dramatic Grand Jury Prize at this 
year’s Sundance Film Festival.
 
But let’s back up. If you’re a theater fan, you know Gallagher as one of the steadi-
est young actors of Broadway, beginning his stage career at 22 in Rabbit Hole, 
David Lindsay-Abaire’s Pulitzer Prize-winning depiction of grief. Shortly after, he 
earned a Tony Award originating the role of Moritz Steifel in Duncan Sheik’s 2006 
rock musical Spring Awakening, a runaway hit.
 
“It really blindsided me as much as I feel it blindsided audiences,” Gallagher says. 
“I knew it was special when I heard it. I’d never heard anything like it in a musical 
before, but none of us really knew if it was going to work, if audiences were going 
to go for it. There was a real sense of empowerment because a lot of us had been 
working on it in workshop form for several years. I liken it to an indie band hitting 
it big and getting that main stage festival gig after years of playing clubs and bars.”
 
Stage actors know to temper their expectations. Even when the off-Broadway run 
sold out and eventually moved to Broadway, he still expected the show to poten-
tially close soon, as many productions do. Instead, it closed on January 18, 2009, 
after 859 performances, 29 previews and eight Tony Awards.
 
“We never saw that level of success coming in that show. It was kind of fantasti-
cal,” says Gallagher, who also starred in Green Day’s musical American Idiot, among 
a handful of other Broadway hits. “Even to this day, it doesn’t really feel like it 
actually happened. It almost feels like it happened to someone else.”
 
If you follow the screen more than the stage, you’ve likely seen Gallagher there, or 
you likely will — 2018 will see him co-star alongside Kristen Stewart and Vincent 
Cassel in the sci-fi action-adventure Underwater, alongside Taraji P. Henson and 
Sam Rockwell in the true-to-life civil rights drama The Best of Enemies, alongside 
Jennifer Garner in the action-thriller Peppermint and alongside Chloë Grace 
Moretz in the Sundance standout The Miseducation of Cameron Post.
 
Gallagher got to bring a bit of his musical ability to his role in Cameron Post, but 
not in the role of a musician. Rather, he plays Reverend Rick, the pastor at a gay 
conversion camp for teens, something he thought couldn’t possibly still exist 
when he first read the script.
 
“I was shocked and saddened to learn I was wrong. As long as it is still being 
practiced, stories like this one must be told,” he says. Reverend Rick is said to be 
“ex-gay” himself, and the film takes a heartbreaking look at the effect misguided 
people can have on vulnerable populations when they twist religion into some-
thing designed to make you hate yourself.
 
While some of the adults at the camp feel sinister — one teen says it’s like having 
your own Disney villain — others, like Rick, are more complex, driven by motiva-
tions that appear to be sincere. 
 
“I loved the idea that you could watch this film and still be hungry to find out 
what it is that is going on inside Rick’s head and heart. What does he really believe 
in?” Gallagher says. “I was drawn to the duality of the character and the fact that 
at the end of the day, he is just trying to be a good guy and do what he thinks is 
the right thing.”
 
Gallagher admires all his co-stars freely — calling Kristen Stewart “rock ‘n’ roll” 
and Jennifer Garner “so cool and such a professional and so sweet and so game,” 
to pick only two — but he leaves out that he has a lengthy and diverse resume of 
his own.
 
Previously, he starred in the psychological thriller 10 Cloverfield Lane and the 
brilliantly affecting independent drama Short Term 12, in which he and Brie Lar-
son play group home supervisors just trying to do right by the troubled teens for 
whom they genuinely care.
 
The two films have little in common apart from the fact that they’re unflinching 
pieces of storytelling, a theme in much of Gallagher’s work, whether intentional 
or not. That theme is also present in Gallagher’s turn as the lovable, everyman 
news producer Jim Harper on Aaron Sorkin’s HBO drama The Newsroom, a bold 
story of a different kind that championed the value of proper journalism in a 
click-bait world.
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You may recognize 17-year-old Jace Norman from the likes of 
Disney and Nickelodeon. The New-Mexico born teen made his 
acting debut in in an episode of Disney’s series Jessie. However, 
his biggest success to date is on the acclaimed Nickelodeon TV 
series Henry Danger where he plays Henry Hart and moonlights 
as his alter-ego Kid Danger. His popular superhero role on the 
show earned him the award for Favorite Male Actor at the 2017 
Kids Choice Awards last year. Henry Danger has gone on to be-
come the #1 children’s TV show garnering the teenager 3 million 
Instagram followers.

The Southern California teen has been playing the role of Henry 
since he was 13-years-old and naturally he said he feels a deep 
connection with his character. When asked him if he had any 
similarities to Henry, he unsurprisingly replied, “Oh 100%, I 
mean I literally grew up on set and so I feel like Henry and Jace 
have grown up together in a way.” 
 
The Adventure of Kid Danger, which is a half-hour animated series 
inspired by Henry Danger, recently premiered on Nickelodeon. It 
follows a similar storyline with regular eighth grade kid Henry 
Hart and his alter-ego Kid Danger. He must however keep his se-
cret identity hidden from his best friends, Charlotte and Jasper, 
and his little sister, Piper. The episode sees Norman’s character 
fighting bizarre criminals and battling evil villains.

One of the things Norman loves about playing Henry is the 
evolution of his character and how carefree he is. “I think that 
what makes the show really great, in my opinion, is that the 
superheroes are the most irresponsible people and they should 
not be defending anybody. They can barely take care of them-
selves. People still think, ‘Oh, there are these amazing superhe-

roes,’ but you see the behind the scenes of us and we don’t even 
know what’re doing. I’m literally more mature than my superior 
superhero,’ he jokes. “Behind the scenes it’s a mess, but you can 
see from other people’s perspectives it looks like we’re actual 
superheroes.”

When he’s not posing as Henry Hart, cartoon or real-life, 
Norman maintains his down-to-earth normalcy. To remain 
grounded the teen star revealed it’s imperative he takes small 
breaks from the industry. “You definitely have to keep your head 
on straight and have moments where you take a step back,” he 
explains. However, Norman couldn’t be more grateful with his 
situation and success. “Overall it’s been a great learning experi-
ence. I don’t know what I would have done without it, honestly, 
because I was not very good at school.”

He speaks candidly about his struggles with school and how 
he suffers from dyslexia. “I think people look at it like a major 
disadvantage, and it is when it comes to school, but as I’ve got 
into entrepreneurship and got into business, a lot of these high 
up people I talk to, like Kevin O’Leary and all these great entre-
preneurs, they have dyslexia as well. So I’ve learnt it can be a 
great advantage if schools were to promote it.” When asked what 
advice he would give to young children with dyslexia he says, “I 
want them to know that they’re not stupid and there is another 
way, so keep pushing. I see all these success stories like Steve 
Jobs and all these crazy successful people who are dyslexic, so 
there are two sides to the coin.” 
 
Norman believes one of the most important things he can do is 
to let other kids know that they’re not alone. “I’ve met with a 
lot of entrepreneurs and literally half of them have dyslexia. We 
connect brands with millions of people using social media, using 
people who have millions of followers,” he says. “We can work 
with those people to get messages out and connect brands with 
companies and get products out. My main thing is giving the 
message to anyone who has anxiety or ADHD or dyslexia that 
there is hope for sure and that it can be an advantage.” 

Social media is one outlet to get awareness out there and Nor-
man already has a dedicated and growing following of 3 million 
followers on Instagram. He said that although he knows he has 
a huge responsibility, he tries not to overthink it. “Yeah it’s this 
weird balance... having all this pressure, if I think about it too 
much it freaks me out. I just try to be the most authentic I can 
be and sometimes when it gets overwhelming, I’ll just delete the 
app because you can get sucked into it. It sometimes sucks you 
away from your true self, you’ve just got to disconnect from it 
and hang out with your friends and stuff. So, that’s what I do to 
stay grounded I guess.”

Until then, he’d never had a recurring role in a major series, so it could’ve been 
especially daunting for his first long-term gig to be a Sorkin project — pages 
and pages of witty, rapid-fire dialogue bubbling with pop-culture references that 
would keep Lorelai Gilmore on her toes. Gallagher’s background memorizing long 
passages of dialogue for the stage became his best friend, curbing the intimida-
tion of auditioning for Sorkin.
 
“He has this almost Keith Richards quality as a writer because it’s like you’re 
tuning in to get that sound,” Gallagher says. “Saying Aaron Sorkin dialogue is 
like showing up to band practice and someone’s like, ‘Hey, you wanna play Keith 
Richards’ guitar?’ You’re a conduit for something that’s really special and that 
people revere and adore. It was really an honor to say it.”
 
The process of preparing for plays, musicals, television or film varies depending 
on the medium, but Gallagher doesn’t see much difference in the good that can 
come from each.
 
“I’m such a fan of the art form: I love theater, I love film, I love television. Even if 
I weren’t doing it, I’d be a big fan and supporter,” he says. “Art has probably saved 
my life a few times, and I recognize it has that power. For some people, it’s more 
than just a hobby or a passion — it’s lifeblood. I often view acting as a service, 
like being part of something bigger. I just like storytelling and I like helping peo-
ple tell their story, and actors are one of the last cogs that get put into the gears 
to bring that to life.”
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